Dieguito: The Youth of Diego Rivera
By Douglas Love
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Scene 1 

Outside the Rivera Home

(At the beginning of most scenes in the play there is a tableau, a posed scene of the actors, in a prop frame that splits in two pieces down the center – top and bottom – separating and moving offstage signaling the actors to “unfreeze” and bring the scene to life.)

(The tableau for this scene is filled with happy townspeople and their children. Women are harvesting bushels of crops, men are mining, and children are playing games. DIEGO’S MOTHER and FATHER and DIEGUITO are positioned in a corner of the frame. All the actors within the frame are frozen as a TEEN DIEGO RIVERA enters in front of the tableau.)

Director’s Note

If you do make a large prop frame, make it out of lightweight material so it is easy to move in and out quickly but with proper supports so it will not fall over. If you do not make a frame, you can still create the tableaux by using lights or simply having your actors freeze in place. Think about punctuating the effect with recorded or live music.
TEEN DIEGO:
(He speaks directly to the audience.)

I have been drawing as long as I can remember. I was born in Guanajuato, Mexico, in 1886.
Director’s Note

Explain to your students that this character serves as the narrator of the play. He is an older version of Dieguito, and his presence underscores the journey of self-discovery in this play.
DIEGO’S FATHER:

(Crossing from behind the frame downstage.)

Always a drawing and another drawing, Dieguito. Dibujo…Dibujo.
(DIEGO’S MOTHER takes DEIGUITO by the hand and crosses out of the frame to join her husband.)

DIEGO’S MOTHER:

(To DIEGUITO.)

Dibujos everywhere! All over my walls. Mis paredes hermosas, cubiertas en dibujos.

DIEGO’S FATHER:

(To DIEGO’S MOTHER.)

I have a solution…la solución perfecta! I will cover his bedroom walls in blackboards and gave Dieguito all the chalk he desires. 

DIEGUITO:
(Excited – as if he is inside his room covered in blackboards.)

¡Los dibujos enormes!
Director’s Note

Explain to the student playing Dieguito that this character only speaks in Spanish throughout the play.
TEEN DIEGO:

That’s me a few years back. I spent hours in my blackboard bedroom. I would draw every chance I could get. It made me so happy to draw pictures – dibujos. I was quite a happy child.

DIEGO’S FATHER:

Your joy, Dieguito, fills us with joy as well.

(DIEGO’S FATHER, DIEGO’S MOTHER, and DIEGITO return to their places in the tableau.)

TEEN DIEGO:

My parents, mis padres, spent much of my childhood trying to bring me joy. Now, don’t get me wrong; they were loving parents, and parents are supposed to protect their children. But as you will see, sometimes little boys can become frustrated with their parents. 

(He takes a beat to turn and look at his parents in the frame.)

My parents look so happy. They always put on a happy face for me. But my early childhood was difficult for them. When I was born, I had a brother – a twin. He became very sick and died when we were 14 months old. Childbirth was very difficult for my mother. She was so sick they were sure she would die as well. As you can see, she recovered.
Director’s Note

Tell the actor playing Teen Diego that this character is our storyteller and needs to speak clearly and slowly so the audience can understand all the new information he provides.
(Slowly, as TEEN DIEGO speaks, all the characters inside the tableau change their facial expressions and postures from ones showing happiness to ones showing anguish and pain.)
Director’s Note

Work with these actors to slowly “morph” from a pleasant pose to one that conveys pain and sorrow.
TEEN DIEGO:

(Continued.)

When my father’s silver mines were worked out, many people in our town lost their jobs and had trouble feeding their families. My father needed to support our family, and so we moved. We moved to Mexico City, and my mother gave birth to my sister there.

(We hear a baby crying loudly.)
Director’s Note

This is best done live by an actor. 
BLACKOUT

Scene 2
Mexico City

(DIEGO’S MOTHER and DIEGO’S FATHER are standing alone inside the tableau with their infant daughter. They hold the baby between them happily. The baby continues to cry as MOTHER and FATHER move downstage with the baby. DIEGO’S MOTHER is trying to quiet the baby. TEEN DIEGO remains onstage in the downstage corner and continues to narrate the story.)
Director’s Note

The infant daughter should be played by a doll in a blanket.
DIEGO’S MOTHER:

Shhhhhh. Shhhhhh. 

Sana, sana, sana, sana. No será hoy, será mañana.

DIEGUITO:

(Covering his ears.)

¿Por qué está llorando tanto?

TEEN DIEGO:

(To the audience.)

She cried all the time.

DIEGO’S MOTHER:

All babies cry, Dieguito. It is how they communicate with us. 

DIEGO’S FATHER:

She is hungry. She will calm down soon.

DIEGUITO:

Estoy jugando con mis soldados.

TEEN DIEGO:

(To the audience.)

I loved playing with my toy soldiers.

DIEGO’S FATHER:

Show me your soldiers, Dieguito. I want to see your battle games.

TEEN DIEGO:

(To the audience.)

My father became a bookkeeper at a hotel for a short time. They furnished him with an office that he would use two or three afternoons a week. I loved that office. I would go with him when my sister was crying too much.

(DIEGUITO and DIEGO’S FATHER cross to the opposite downstage corner from TEEN DIEGO to a desk and chair. FATHER sits down in the chair and looks at some papers on his desk. DIEGUITO sits on the floor next to his father with his own papers.)

DIEGO’S FATHER:

(Noticing DIEGUITO’S papers.)

What are those pages you have there, DIEGUITO?

(He looks through the volumes of written pages.)

What are these? This looks like your handwriting, Dieguito. These are detailed military maneuvers. Did you copy these?

DIEGUITO:

Yo los escribí.

DIEGO’S FATHER:
You wrote them? Mi hijo, I fought in the Mexican Army during la revolución and I remember playing soldier as a child – but never have I made such elaborate plans of attack. 

TEEN DIEGO:

(To the audience.)

I told him that I wrote them – and I did.

DIEGO’S FATHER:

(Taking a minute to look into DIEGUITO’S eyes.)

I believe you, son. Yo te creo, hijo. I can see that it is your handwriting. What I want to know is who thought them?

TEEN DIEGO:

(To the audience.)

I thought them! They were my plans for the army that I thought I would one day command!

DIEGO’S FATHER:

But you are just a boy. You could not have possibly made these up! Where did you copy them from?

DIEGUITO:

No, no, no!

TEEN DIEGO:

(To the audience.)

I did not copy them from anywhere! They all came out of my own head! I drew and analyzed the campaigns of my soldiers.

DIEGO’S FATHER:

Dieguito, will you give me your word of honor as a member of the Rivera family that you have told me the truth and all of this is your original work?

DIEGUITO:

(Raising his right hand.)

Te lo prometo.

TEEN DIEGO:

(Looking out at the audience, raising his own right hand and overlapping DIEGUITO’s line.)

It is the truth upon my word of honor.

DIEGO’S FATHER:

I believe you. Get your hat and come with me immediately.

DIEGO’S MOTHER:
(Still holding the baby.)

Where are you going? Where are you taking the boy?

TEEN DIEGO:

(To the audience.)

My father did not answer her. All I could think is that Father was about to punish me because I was not practicing my lessons.

BLACKOUT

Scene 3

The National Palace

(The prop frame is in place upstage. In the center of the frame stand SENTINEL ONE and SENTINEL TWO. They are standing guard and look official in their uniforms. Behind them in the frame stand HINOJOSA and his THREE GENERALS with their backs to the audience.)

(DIEGO’S FATHER brings DIEGUITO toward the SENTINELS. DIEGUITO is nervous.)
Director’s Note

Stage this scene so the sentinels, generals, and Hinojosa are all intimidating and imposing. Synchronize their movements and make sure they stand at attention to help convey that they are military.
DIEGUITO:

¿Adónde vamos?

DIEGO’S FATHER:

You will see for yourself where we are going, Dieguito. 

DIEGO:

(To the audience.)

We approached the gate of the National Palace. Two sentinels were standing guard.

SENTINEL ONE:

(Holding up his hand.)

Stop! Whom do you come to see?

DIEGO’S FATHER:

We come to see Don Pedro Hinojosa, the Minister of War.

SENTINEL TWO:

Does His Excellency expect you?

DIEGO’S FATHER:

I sent him some papers today. He was interested in meeting their author.

SENTINEL ONE:

Then I can announce you as the author of these papers?

DIEGO’S FATHER:

No, not me. You may announce my son, Dieguito, as the author. 

SENTINEL TWO:

Very well, sir. You may enter. Entre, por favor.
(The stage crew takes each half of the frame to either side of the stage and offstage. The SENTINELS step aside. DIEGUITO and DIEGO’S FATHER step past them. The GENERALS move to the desk in the downstage corner and move it to center stage. HINOJOSA sits at the desk and GENERALS stand behind him. They all look skeptically at DIEGUITO. HINOJOSA’S secretary enters and sits on a stool next to the desk with a notepad and pencil.)

TEEN DIEGO:

(To the audience.)

We walked by the sentinels right into the office of the Minister of War.

HINOJOSA:

(Greeting them.)

Señor Rivera. Señor Rivera, Junior. These gentlemen are the chief generals of the Mexican Army and this is my secretary. She will be taking notes. Now, tell us about the documents that your father has taken the liberty of showing us.

TEEN DIEGO:

(To audience.)

I didn’t know where to begin.

DIEGUITO:

(To the generals.)

¿Qué es lo que no entienden?

TEEN DIEGO:

I told them I would much rather explain my manuscript by answering any questions that they may already have.

GENERAL ONE:

The purpose of our meeting at this late hour is to hear your explanation.

GENERAL TWO:

Unless you do not know what you wrote.

GENERAL THREE:

Unless you, in fact, did not write the papers your father had delivered to this office today.

DIEGUITO:

Yo los escribí.

TEEN DIEGO:

(To the audience.)

I did write them!

HINOJOSA:

Now, if the boy’s father said that he wrote it, I believe him. He and I fought together for the liberation of Mexico from Maximilian.

DIEGO’S FATHER:

Gentlemen, my son awaits your questions.

TEEN DIEGO:

(To the audience.)

The generals tested me for two hours. 

GENERAL ONE:

Your knowledge of strategy is astounding, but what about tactics?

TEEN DIEGO:

(To the audience.)

For another hour the generals fired questions at me about details of handling troops in the presence of the enemy.

GENERAL TWO:

Amazing! He answers the questions as if he were a talking textbook.

GENERAL THREE:

It’s five o’clock in the morning!

HINOJOSA:

My secretary will read our conclusions.

SECRETARY:

(Reading.)

This morning we have been given indications that young Rivera is destined to be a strong tool in the future defense of our country. Therefore, a letter will be sent to the president of Mexico and the chamber of deputies to request an exception in his favor.

DIEGUITO:

No entiendo eso.

GENERAL THREE:

We are going to ask that you be admitted into military school when you reach the age of thirteen instead of twenty-one.

GENERAL TWO:

The reasons that we will give are, first, that you are the son of a veteran.

GENERAL ONE:

And second, that we, the members of the war department, have discovered that your knowledge in military tactics is very advanced.

HINOJOSA:

Welcome to the army, my young son. Let me be the first to congratulate the youngest soldier in the Mexican Army.

DIEGUITO:

¡No deseo estar en el ejército!

GENERAL ONE:

What?!

GENERAL TWO:

What did he say?!

GENERAL THREE:

Huh?!

DIEGO:

(To the audience.)

I don’t want to be in the army.

(Everyone is shocked. DIEGO’S FATHER puts his head in his hands.)

(The frame is carried back in by two or more actors bringing in each half from opposite sides of the stage meeting in the middle to surround the scene as the actors freeze.)

BLACKOUT

Scene 4

The Rivera Home

(The frame is now filled with FIVE WOMEN gathering bunches of calla lilies and tying them together with twine. They sit together as they work and speak among themselves.)
Director’s Note

Make sure the actors in this scene have continuous action of counting and tying the flowers. If you make the flowers, make sure there are enough to last the entire scene.
WOMAN ONE:

That is twenty calla lilies. Veinte.

WOMAN TWO:

We need eight more bunches of twenty. Ocho más.
(They continue counting out flowers in bunches of twenty and tie them together with twine.)

WOMAN THREE:

So many flowers – are they for a wedding?

WOMAN TWO:

If only there were a happy occasion for us to celebrate.

WOMAN THREE:

You mean…?

WOMAN TWO:

The Gonzalezes’ lost their oldest.

WOMAN ONE:

Es trágico…tragic.

WOMAN FOUR:

My brother had this disease, too, when he was a child.

WOMAN FIVE:

It started out looking like a bad sunburn.

WOMAN FOUR:

A sunburn that raised tiny bumps on the skin.

WOMAN FIVE:

They say the itching can drive you mad.

WOMAN FOUR:

Not to mention the terrible fever

WOMAN FIVE:

…and sore throat.

WOMAN ONE:

So many are dying from this escarlatina - this scarlet fever.

WOMAN TWO:

It is very contagious.

WOMAN THREE:

My sister’s son got it and soon all the children in the house were sick.

WOMAN FOUR:

(Finishing another bunch of twenty flowers.)

Here is another.

(She passes the flowers to WOMAN TWO.)

WOMAN FIVE:

Flowers should be for happy occasions.

WOMAN TWO:

With escarlatina striking so many families, I am afraid all of these bunches will be used only for funerals.

ALL WOMEN:

Es trágico.

(TEEN DIEGO enters in front of the frame. The WOMEN freeze as he speaks to the audience.)

TEEN DIEGO:

My father thought I had a sunburn. Then the “sunburn” started to itch and my throat was very sore. My father brought the doctor to our house.

(DIEGO’S FATHER and DOCTOR enter the stage in front of the frame. They are somber.)

DOCTOR:

Your son is very sick, Señor Rivera - muy enfermo. 

DIEGO’S FATHER:

What is it?

DOCTOR:

Escarlatina.

DIEGO’S FATHER:

Scarlet fever? I thought he had stayed out in the sun too long.

DOCTOR:

He is not responding to any of the medicines that I prescribe. 

DIEGO’S FATHER:

We have to do something. We lost his twin brother when he was a baby. Now, we have a new baby girl.

DOCTOR:

Scarlet fever is very contagious – especially among children.

DIEGO’S FATHER:

What do you suggest, Doctor?

DOCTOR:

I am a man of science and though I do not believe in the magic cures of the Tarascan Indians, I know that your wife has contacted a Tarascan curandera – a healer. If Dieguito were my son, I would send him with her to the country. If our science does not cure him, maybe her magic can. 

DIEGO’S FATHER:

If I need to send him away for a time to keep him, I will.

DOCTOR:

You will let me know if I can help you further?

(They shake hands and DOCTOR exits.)

DIEGO’S FATHER:

(Calling offstage.)

¡Curandera! 

(ANTONIA and DIEGO’S MOTHER come out of the house onto the stage.)

DIEGO’S FATHER:

You will take my son back to your village and heal him, please. When he is better, you will return him to us and stay on as his nurse. You will be paid well for your services.

ANTONIA:

Your money has no value in my world. I will heal your son because I care for the lives of children. I have a special feeling about your son’s potential.

DIEGO’S MOTHER:

All we ask is that you cure him so that he will have the chance to grow.

ANTONIA:

I will return Dieguito to you, a healthy child.

(MOTHER crosses to the side of the stage and brings DIEGUITO to ANTONIA. DIEGUITO carries the sketchbook and pencils that he always has with him.)

TEEN DIEGO:

I didn’t want to go.

DIEGUITO:

Nooooooooooo! ¡No quiero ir! ¡No quiero ir!
MOTHER:

Dieguito, she will help you get better!

DIEGUITO:

No me llamo Dieguito. ¡Me llamo Diego!

DIEGO’S FATHER:

(Very sternly to DIEGUITO for his own good.)

Well, if you want to be a “Diego” and not a “Dieguito,” then you must act like a man and go with Antonia.

TEEN DIEGO:

I knew that tone. That was how my father sounded when he would not change his mind. 

(DIEGUITO bows hid head in sadness. DIEGO’S MOTHER gives him a hug. DIEGO’S FATHER pats his back. ANTONIA takes DIEGUITO’S hand and leads him offstage. DIEGO’S MOTHER and DIEGO’S FATHER comfort each other as the WOMEN in the picture move from gathering bunches of flowers to standing shoulder to shoulder, each holding one flower, their eyes closed and their arms crossed over their chests as if they were corpses.)
Director’s Note

Once the actors have moved into their final position they should freeze for several seconds before the blackout.
BLACKOUT

Scene 5

Antonia’s Home in the Mountains – that night

(Antonia is preparing a mat for DIEGUITO to sleep on. DIEGUITO is sitting inside the frame with his back to ANTONIA.)
Director’s Note

Make sure that Antonia’s home looks different from any other scene. You may have dried herbs hanging from above, bottles of “potions,” and canisters of powders prominent in the scenery. 
ANTONIA:

Dieguito, you will sleep here on this mat. I have a blanket here for you. If you get cold, there are more on the shelf. See, Dieguito?

(He does not respond to her.)

ANTONIA:

Are you hungry, Dieguito? ¿Tienes hambre? I have beans soaking for breakfast, but you can have some now if you like.

(He does not respond to her.)

ANTONIA:

If you are frightened of sleeping here, there is no need to worry, Dieguito. I have a bag of herbs hanging right next to you by the door. They are very smelly and keep all bad things and monsters away.

(He does not respond but he does walk over to the bag of herbs and sniffs it as the stage crew takes each side of the frame – splitting in the middle – to either sides of the stage and offstage.)

DEIGUITO:

(Disliking the smell.)

¡Ay! ¡Eso huele terrible!

ANTONIA:

Of course it smells terrible. How else do you think it keeps away monsters? Should I hang flowers instead?

DIEGUITO:

No me llamo Dieguito. ¡Me llamo Diego!
Director’s Note

Work with this actor to remember a time that he was too young to do something and how that frustrated him. Have him tap into that feeling when his character wants to be older.
ANTONIA:

Well, you are not yet a “Diego,” Dieguito. But you will be soon. I can tell. You are a fighter – combatiente. You will be “Diego” soon enough.
DIEGUITO:

Soy Diego.
Director’s Note

Dieguito is stubborn at this point in the play and has not warmed to Antonia. Tell the actor playing Dieguito to make sure that he maintains this feeling so his character can experience a change later in the play.
ANTONIA:

Whoever you are, you need your rest. We have to get you better so you can go home to your parents.

DIEGUITO:

Mis padres no me desean.

ANTONIA:

Of course your parents want you. They love you very much.

DIEGUITO:

Me enviaron lejo.
ANTONIA:

They sent you away so you can get better and could return to them.

DIEGUITO:

¡No estoy enfermo!

ANTONIA:

Good! You keep on believing in your health, Dieguito. We will believe in it together – every day. But for tonight, you must sleep.

(She reaches for a sketchbook and pencils that she has for him.)

Here you go. I know you like to draw. When you feel something very strongly – like you do now – I want you to draw a picture of exactly what you feel.

(ANTONIA tries to hand him the sketchbook. DIEGUITO folds his arms, stubborn. She leaves it on the floor next to the mat.)

ANTONIA:

Well, I certainly need my rest. You see your mat here. I’ll see you in the morning.

(DIEGUITO waits for ANTONIA to leave. When she does, he stomps over to the mat and sits on it. He looks at the sketchbook and the pencils – still clearly upset – he begins to draw.)

BLACK OUT

Scene 6

Antonia’s Home in the Mountains – the next morning.

(Within the frame, DIEGUITO is sleeping on the mat. His sketchbook is beside him. A SHEEP is sitting next to DIEGO, waiting for him to wake up.)
(TEEN DIEGO enters in front of the frame and speaks directly to the audience.)
Director’s Note

This is the first time that the play incorporates talking animal characters. The actors playing the animals need to fully commit to their characters and they should be costumed to look different than the human characters. Your actors should experiment with their voices as a way to express their characters, but be sure that the audience can understand the lines they speak.
TEEN DIEGO:

I was very confused. From my point of view, my parents gave me away to a stranger. They said I would come back when I was better – but I didn’t really feel sick. I had a new baby sister, and I thought my parents replaced me. I had no idea what to think about Antonia. They called her a healer – I wasn’t sure what that was. I sure didn’t expect what I woke up to that first morning.

SHEEP:

(To DIEGUITO.)

Wake up already. You’ll sleep the day away!

DIEGUITO:

(Still half asleep.)

Estoy cansado.

SHEEP:

Up, lazy! Things to do today!

DIEGO:

(He opens his eyes and is surprised to see a talking SHEEP.)


¡Oveja!

SHEEP:

Finally! I thought I would have to wait all day.

DIEGO:

¡Eres una oveja!

SHEEP:

(Sarcastic.)

Yes, Antonia told me she was bringing you home, but she didn’t tell me how smart you’d be. Yes, I am una oveja, a sheep.

DIEGO:

¿Conoces a Antonia?

SHEEP:

Know her? I taught her everything she knows!

(An OWL flies in as the stage crew moves the two halves of the frame to opposite sides of the stage and offstage.)

OWL:

I taught her everything she knows.

DIEGUITO:

¿Quién eres?

OWL:

Búho, the owl. Who are you?

DIEGO:

Dieguito.

(Correcting himself.)

Diego Rivera.

OWL:

What are you doing here?

SHEEP:

He was sent to Antonia, so she could make him well.

OWL:

You look all right to me.

SHEEP:

Well, if you are sick, Antonia will make you better.

OWL:

This had better not interfere with our journey today.

SHEEP:

He will be fine. Do not worry, Búho. No se preocupe.
OWL:

If he is going to slow us down, he can just stay here.

SHEEP:

Antonia would not bring him if she did not think it was right.

DIEGUITO:

¿Viaje?

OWL:

Yes, a journey! You don’t even know about it?

SHEEP:

This may take longer than I thought.

(ANTONIA enters. She begins to fold DIEGUITO’S blankets from the night before.)

ANTONIA:

Búho, Oveja, you have met Dieguito?

OWL:

Is he coming with us?

SHEEP:

He says he is sick, but he looks fine to us.

ANTONIA:

Dieguito, we are going up the mountain to gather herbs for my cure. You will join us?

DIEGUITO:

(He looks at OWL and SHEEP and then looks at ANTONIA. He doesn’t know what to make of the situation but agrees to go.)

Sí.
Director’s Note

Tell the actor that this is the first point where Dieguito starts to warm – just a little – to Antonia’s world.
OWL:

(Sarcastically.)

Great.

ANTONIA:

Good. I will bring my rebozo.

DIEGUITO:

¿Rebozo?
SHEEP:

(Explaining.)

Her red cloth. We will wrap ourselves in it to keep warm when the sun goes down.

ANTONIA:

Do not forget your sketchbook, Dieguito. There may be many interesting things you will want to draw.)

(ANTONIA folds the red cloth and places it in her satchel.)

TEEN DIEGO:

That’s when I saw it for the first time. Right there on the wall in Antonia’s house – there was a painting. It was not painted on a canvas, but instead it was painted directly on the wall.
Director’s Note

Direct the actors to see the mural in their imaginations as if it were positioned above the heads of the audience. Encourage the actors to help tell the story clearly with their faces and expressions.
DIEGUITO:
Antonia? ¿Qué es ésto?

ANTONIA:

It is a mural, Dieguito. 

(DIEGUITO stares at the mural on the wall and does not move. The stage crew brings the two halves of the frame in from either side of offstage - meeting together around DIEGUITO. OWL, SHEEP, and ANTONIA are downstage of the frame.)

TEEN DIEGO:

I didn’t understand the picture and I couldn’t stop looking at it. It was so big and permanent. It was more than a picture. It was a landscape, and I was drawn inside it. 

OWL:

Are we going to waste our entire day here? ¿Todo el día?
ANTONIA:

All right, Búho. We will go now.

BLACKOUT

Scene 7

The Mountain Path

(The frame now features OWL, SHEEP, ANTONIA, and DIEGUITO frozen on the path. DIEGUITO is carrying his sketchbook and pencils. After a few beats, the stage crew bring either half of the frame to opposite sides of the stage and offstage. The actors who were featured inside the frame begin walking. They occasionally stop to pick herbs and place them into ANTONIA’S basket. TEEN DIEGO remains in the corner narrating.)
Director’s Note

The tableaux at the beginning and end of each scene will be most effective if the actors in each are perfectly still for a few seconds before moving. Assign one actor to “break” the freeze for a clean start to the scene. You may also consider music for each tableau. This could be provided by a rhythm instrument played live offstage.
TEEN DIEGO:

That day, the four of us walked through the mountains gathering herbs. Antonia knew just which to pick and which to avoid because they were poisonous.

ANTONIA:

(Pointing at the distant silver mine.)

That is Cerro de la Buffa and below is the town of Guanajuato. The best herbs grow up the mountain, away from town. Come.

TEEN DIEGO:

We came across a village of huts on the side of the mountain. I asked Antonia who lived in them. The huts were small with dirt floors. I carried my sketch book with me everywhere, so I pulled it out and I drew this jumble of huts on the side of the mountain. They were empty – every one – but you could tell that once they were filled with people. You could feel the lives that haunted these simple homes.

DIEGUITO:

(As he sketches.)

¿Quién vive aquí?

OWL:

The miners lived here.

TEEN DIEGO:

They must have worked for my father since he owned all of the mines in Guanajuato. But where was everyone? Soon we came upon a MINER and his WIFE and THREE CHILDREN walking toward us.

(MINER, WIFE, and THREE CHILDREN enter and stop when they approach the group.)
Director’s Note

These actors should be carrying their belongings: baskets, clothing, blankets, etc.
SHEEP:

Where do you travel?

MINER:

We are going to seek work in Mexico City.

OWL:

Mexico City. Do you not work in the silver mines?

MINER:

I used to.

TEEN DIEGO:

Were you fired?

MINER’S WIFE:

No. He was not fired. The mine is finished. There is no more silver in it.

MINER:

I must find work in the city or my children will starve.

CHILD ONE:

I do not want to travel to Mexico City. I shall miss our house and my friends in Guanajuato.

CHILD TWO:

I shall miss the mountain and picking wild flowers and berries. 

CHILD THREE:

I shall miss the mountain birds that we feed every morning outside our house. They will not understand what happened to us. They will only know that we are no longer there to feed them.

OWL:

Poor birdies. Pobres pajaritos..
(DIEGUITO takes out his sketchbook and his pencils and begins to sketch.)

TEEN DIEGO:

Listening to the miner’s children made me think of the scenes I missed from my town where I grew up before we moved to Mexico City. I pulled out my sketchbook. I began to draw the mountain and this family and the birds and flowers and berries they described. I drew their faces. I wanted to remember the way they felt: the loss, the hurt, the sadness. Their feelings were so strong and so important to them. I had to include those feelings – so I would never forget them.

MINER:

There are factories in Mexico City. My brother-in-law works in one. He says that he can help me get in. I will not make as much money as I did in the mines, but I have no choice.

MINER’S WIFE:

We would much rather stay here in the mountains, in our house and with our friends. But the mine is empty and we must work to eat.

ANTONIA:

Safe travels to you. Here.

(She hands them a small satchel.)

Use these herbs and beans for soup to fill the stomachs of your children and protect them from the pollution of the city.

MINER’S WIFE:

Gracias, Señora.

MINER:

Gracias.

(They exit.)

ANTONIA:

That is the trouble with the mines. You never know how long they will last.

TEEN DIEGO:

(Speaking to audience.)

It made me sad to think that this family must leave their home. I missed my home, too. I knew that my father would want to help the miner and his family if he could. He was always supporting the workers in his mines. I remember hearing my parents talking about a mine that had dried up and the workers who lost their jobs. I wasn’t supposed to be listening, but I heard my father weep that night. He wept for the families of the workers he could no longer afford to pay.

(ANTONIA notices a patch of herbs growing on the ground.)

ANTONIA:

There. I think I see the spot where the herbs grow.

(They all start to rush across the stage to the herbs ANTONIA has spotted, when a RABBIT jumps in front of them and startles them all.)
Director’s Note

This character must bound out from offstage as if he is not looking where he is going. This must be carefully planned so nobody gets hurt.
DIEGUITO:

¡Conejo!

ANTONIA:

Rabbit! How could you run out in front of us like that?

SHEEP:

We could have trampled you.

OWL:

¡Conejo loco!

ANTONIA:

Where are you running?

RABBIT:

I am off to get some herbs. I did not see you. I am sorry. I did not mean to startle you.

ANTONIA:

You may make it up to us by leading us to the herbs.

RABBIT:

There’s plenty for all of us. But I am afraid that I cannot lead us anywhere.

SHEEP:

Why not? It is only fair.

OWL:

You scared us half to death.

RABBIT:

We are here! Look down! This is the herb patch. We’re standing in it!

(DIEGUITO takes out his sketchbook and his pencils and begins to sketch.)
Director’s Note

Dieguito sketches many times during the play. Although it is not written that the audience ever sees his sketches, if this actor is also an artist you may choose to show some of them.
TEEN DIEGO:

I took out my sketchbook and began to draw pictures of the animals: the wise owl, the bossy sheep, and the jumpy rabbit. As I drew, I could smell the herbs that Antonia was picking: borraja, arnica, cedrón… the scents were overwhelming. I wanted to try to somehow capture in my sketches the way that mountain garden smelled.

ANTONIA:

(Looking down.)

Yes! And here is the herb that we need.

(She picks the herb and hands it to DIEGUITO)

Here. Eat this.

DIEGUITO:

¿Quires que lo coma? 

ANTONIA:

It will help cure you.

(DIEGUITO eats the herb.)

TEEN DIEGO:

It made me feel sleepy. 

DIEGUITO:

Estoy cansado.

ANTONIA:

It is time to return to my home.

DIEGO:

(Yawning.)

Estoy cansado.

ANTONIA:

You will ride on the back of Oveja. I will wrap you in my rebozo to keep you warm, now that the sun is setting.

(The four of them turn their back on the audience and begin to walk directly upstage. The stage crew brings the two halves of the frame in from offstage to surround them. When it does, the actors freeze.)

BLACKOUT

Scene 8

The Hills Around Antonia’s Home in the Mountains

(TEEN DIEGO enters downstage and addresses the audience. DIEGUITO enters and sits on the ground facing the audience. He opens his sketchbook and begins to draw an imaginary branch on the ground.)

TEEN DIEGO:

For the next several months I saw many things and I kept them well documented in my sketchbook. One day I noticed a fallen branch from a tree, and I started to draw it. Before long Oveja, the sheep, started looking over my shoulder.
Director’s Note

The branch could be a prop or easily pantomimed. Make sure to work with the actors to first study a real branch if you are going to ask them to imagine one on stage.
SHEEP:

¡Dios mío! You have it all wrong!

DIEGUITO:

¿Qué?

SHEEP:

¡No esta correcto!

DIEGUITO:
¡No!

SHEEP:

You’re missing all the detail! Look at that texture. Don’t you see the grooves in the bark?

DIEGUITO:

Sí.

SHEEP:

Do you see how the wood is cracked down the middle where it broke from the tree?

DIEGUITO:

(Taking a closer look.)

Sí. ¿Alli?

SHEEP:

Yes, there. When you are so close to the ground like I am all the time you notice these details. So when you start sketching, you cannot leave them out, now can you?

DIEGUITO:

(Looking even closer at the invisible branch. He realizes the beauty of the branch for the first time.)

No. Es hermoso.

SHEEP:

Sí, muy hermoso, very beautiful. Nature creates some beautiful masterpieces, so if you are going to sketch them, you must document the details for the world to see.

TEEN DIEGO:

(To the audience.)
For the rest of the week, Oveja taught me how to look at the details all around me. I documented the intricate markings of a butterfly wing, the veins running through a flower petal, and the delicate scales on the tail of a lizard.
Director’s Note

The actors on stage should act out the story as Teen Diego tells it. Give them specific directions for actions to do that correspond to the words in the narration.
SHEEP:

¡Muy bien, Dieguito! It is the little things in life that can turn out to be masterpieces. What excellent accuracy. You have a gift for drawing, young man.

(OWL flies in and perches himself behind DIEGUITO’S shoulder.)

OWL:

Let me see that. Hmmm. Yes, that is nice work, but you are missing the big picture, my boy.

DUIGUITO:

¿Qué?

OWL:

Enough with the small stuff, Dieguito; you need a bird’s eye view.

(They follow OWL to the other side of the stage.)

TEEN DIEGO:

Búho led us up to the top of the cliff that overlooked the town. The sun was low in the sky. It made all the rooftops look red even though I knew they were really brown.

OWL:

From up here, you can see the tricks the light plays down below.

(DIEGUITO immediately takes out his sketchbook and goes to work making grand sweeping lines.)

OWL:

That’s right, Dieguito. Look at the forms. See how the light makes all the houses melt into rows of shapes and colors?

DIEGUITO:

¡Estupendo!
OWL:

Stupendous is right. 

(Looking over DIEGUITO’S shoulder at his sketchbook.)

That’s it. Don’t forget the shadows. Good. From up here, it’s all about shapes and lines on a grand scale.

TEEN DIEGO:

(To the audience.)

These were my two first art teachers. Oveja the sheep taught me all about small details on the ground and Búho the owl taught me to step back and see the bigger picture. For many weeks, I sketched everything they showed me from every perspective. These outings were also making me stronger and healthier without my even realizing it. I was more interested in my drawings. As they got better and better…so did I.

BLACKOUT

Scene 9
Antonia’s Home in the Mountains

(Within the frame, PEASANT FATHER and PEASANT MOTHER are pleading with ANTONIA while their sick DAUGHTER is sleeping restlessly on the mat DEIGUITO watches them. They are all frozen.)

(TEEN DIEGO is in front of the frame narrating.) 

TEEN DIEGO:

When I first came to live with Antonia, I did not like her. I felt that my parents no longer wanted me, and the only reason Antonia took me was because my father paid her. I thought she was only interested in money. But I changed my mind about Antonia. She was very kind. So many people who lived near would come to her for help when someone in the family was ill. Antonia always knew just how to cure them. She would mix up some herbs for them or brew a tea, and they always got better. Until one night….

(The crew pulls the two piece frame to opposite sides and offstage as a young man, the future SON-IN-LAW of the PEASANT family, enters and rushes to the PEASANT GIRL’S side.)
Director’s Note

Work with these actors to convey the urgency and fear that a family has when one of them is very sick. They are also poor and have few resources.
PEASANT FATHER:

¡Curandera!

PEASANT MOTHER:

¡Curandera! Please help our daughter!

PEASANT MOTHER:

Her rival put the mal de ojo on her.

PEASANT FATHER:

She was jealous of our daughter.

SON-IN-LAW:

If anything happens to my intended wife, I will not forgive myself. I love her! Please, you must help!

PEASANT FATHER:

She will die! She does not eat; she does not wake up, and she is covered in this rash.

PEASANT MOTHER:

It looks like she has been burned by the sun.

ANTONIA:

Please, bring her in the back room.

(SON-IN-LAW brings DAUGHTER into the back and returns to the stage.)

PEASANT MOTHER:

(To ANTONIA.)

My daughter has been cursed.

ANTONIA:

We must wait for the moon.

SON-IN-LAW:

She is resting. Can you help her to overcome the curse?

PEASANT FATHER:


We will do what you say, curandera. We will give you two chickens and a turkey for your services.

SON-IN-LAW:

I can bring more if you wish!

ANTONIA:

Please sit. We must wait for the moon. 

(They all sit on the floor. They notice DIEGUITO.)

This is Dieguito. I heal him, too.

PEASANT MOTHER:

Has someone placed mal de ojo on him, too?

SON-IN-LAW:

Poor boy. Do you toss and turn at night?

ANTONIA:

He is not cursed and neither is your daughter. 

PEASANT MOTHER:

She does nothing but sleep. This is why we brought her to you.

ANTONIA:

We will wait for the moon.

TEEN DIEGO:

While we waited, Antonia explained that their daughter had escarlatina, scarlet fever, just like me. But her case was worse. Her parents waited too long to bring her to Antonia.

(ANTONIA rises and, with the help of SON-IN-LAW, brings DAUGHTER onto the stage and performs exactly what TEEN DIEGO describes.)

(DIEGUITO takes out his sketchbook and his pencils and begins to sketch.)

TEEN DIEGO:
We waited for the moon, and when it rose, Antonia brought the girl out by the wrists and bent her head. I took out my sketchbook and I began to draw what I saw. Antonia slipped a necklace of lizards’ teeth over the girl’s head. Then Antonia took two eggs and a snakeskin and rubbed the eggs and snakeskin on the girl’s arms and legs. Antonia then cracked the eggs into a glass to break the fever’s hold on the girl. There was an intensity and determination in Antonia’s eyes. I wanted to make sure I captured that expression – a feeling so clear that night that our hearts were ready to burst right out of our bodies. But the daughter didn’t respond. Her family surrounded her and held her hands. And they waited. We were all silent. I even stopped drawing. Then Antonia took me outside.
Director’s Note

The actors should act out the narration to help tell the story.
ANTONIA:

(Bringing DEIGUITO outside.)

Let’s leave them alone now.

DEIGUITO:

¿Ella se recuperará?

ANTONIA:

I do not know if she will get better, Dieguito. I hope so. Her parents did not come to me as early as yours.

DIEGUITO:

¿La escarlatina me matara?

ANTONIA:

No, Dieguito, you will not die from scarlet fever. In fact, you are cured.

DIEGUITO:

(Surprised.)

¿Estoy curado?

ANTONIA:

Sí, mi hijo. Tomorrow you will go home.

TEEN DIEGO:

(To the audience.)

I was surprised and I was sad. Why did I survive scarlet fever and the girl inside was close to death? I didn’t feel that my life was any more important than hers. I asked Antonia if I could stay and help her with the girl – no matter what happened.

ANTONIA:

Of course you can, Dieguito. But don’t you want to go home to be with your parents and sister?

TEEN DIEGO:

(To the audience.)

I knew that my family would be there for me – but this family – I don’t know if they needed me, but I felt that I needed to stay.

ANTONIA:

You sketch, Dieguito. I must go inside and see to the girl.

(DIEGUITO opens his sketchbook and begins to draw with fervor.)

BLACKOUT

Scene 10

Inside Antonia’s Home in the Mountains – the next morning

(The PEASANT GIRL is lying on the mat, covered in blankets. SON-IN-LAW sits at her side, exhausted. ANTONIA stands in the corner, watching.)

PEASANT GIRL:

(Slowly waking from her sleep.)

Where is it?

SON-IN-LAW:

My darling! You are better.

PEASANT GIRL:

I want to see it.

SON-IN-LAW:

¿Qué? What do you want to see? What are you looking for?

PEASANT GIRL:

The picture… Where is the picture?

(PEASANT MOTHER and PEASANT FATHER run to their daughter and embrace her.)

ANTONIA:

The fever has broken.

PEASANT MOTHER:

Gracias, Antonia. Will she be all right?

ANTONIA:

She will be just fine!


PEASANT FATHER:

My daughter is well again! 

PEASANT GIRL:

Please, may I see the picture?

SON-IN-LAW:

(To ANTONIA.)

What is this picture she is talking about?

ANTONIA:

I think I know. 

(Calling offstage.)

Dieguito!

(TEEN DIEGO enters wearing the same clothes as DIEGUITO did in the previous scene - DIEGUITO has matured into TEEN DIEGO. He carries the sketchbook.)
Director’s Note

This is an important transition for Dieguito to Diego. Have the two actors playing Diego work together to choose similar mannerisms and other similar traits so the audience understands that they are the same person a few years apart.
TEEN DIEGO:

Te hice ésto para ti. I made this for you. 
(Esto is the adjective, as in this thing. The pronoun requires an accent.)

PEASANT GIRL:

I know. While I was sleeping, I remember wanting to wake up so I could see it.

(She takes the picture from TEEN DIEGO.)

PEASANT GIRL:

Que lindo. It’s beautiful.

TEEN DIEGO:

Estoy contento que te sientes mejor. I am happy you are feeling better.

ANTONIA:

(To PEASANT GIRL.)

But you still need to rest to regain your strength.

PEASANT GIRL:

(To TEEN DIEGO.)

What is your name? Will you please sign my picture so I can always remember the artist?

TEEN DIEGO:

¿Cres que soy un artista? 

ANTONIA:

(To TEEN DIEGO.)

Of course, you are an artist. You were born with an artist’s soul. Just look through your sketchbook and you will see. But you are not “Dieguito” the artist – you are a young man now. You are Diego Rivera – the artist.

(TEEN DIEGO signs the picture for the PEASANT GIRL. Her family and ANTONIA gather around them. As the sides of the large frame are moved in by the crew to surround the tableau, everyone freezes except TEEN DIEGO who crosses downstage and addresses the audience.)

TEEN DIEGO:

After three months with Antonia, I returned to my family, cured. I shared my sketches with my parents, and they agreed to send me to San Carlos Academy of Fine Arts and not to the army. Looking back, I guess I have always loved to draw, but my time with Antonia taught me that I needed to draw. I am an artist – un artista – and my art is an extension of my soul. It is the perfect expression of who I am inside. I carry that with me, and I share it with every one of you.

CURTAIN
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